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SAXOPHONE STUDIO SYLLABUS 

 
Course:   MUS 2614 4614 5614 Applied Saxophone 
   MUS 3314 Saxophone Quartet 
   Individual Times by Arrangement 
   Convocation Tuesday 2:00PM - 3:15PM, Recital Salon 
   Studio Class Thursday 2:00PM - 3:15PM, Recording Studio 
 
Instructor:  Dr. Kyle Hutchins 
Office:     Squires Student Center 242T 
Personnel Cell Phone:   (254) 396 - 1693 (text preferred) 
E-mail:     jkhutch@vt.edu 
 
Overview and Objectives 
 
The primary goal of this course is to prepare students to perform and teach at a professional level.  This 
course is intended for the undergraduate student who is pursuing a career in music as a performer, 
educator, theorist, musicologist, recording engineer or any other related field.  Because students may 
one day find themselves working in an area of music different from their concentration in college the 
expectations of all students will be the same no matter what concentration the student has. 
 
Required Materials 
 
Students are responsible for bringing a functional instrument, metronome, pencil, notebook and the 
required music to every lesson. The notebook must be reserved for use in this course and must be 
maintained until the completion of the degree.  Failure to bring the required materials may result in the 
lesson being shortened, the student may be sent to a practice room, or the lesson will be canceled and 
the lesson grade lowered accordingly. 
 
Students must have an acceptable professional level mouthpiece and an adequate supply of reeds.  
Every attempt must be made to have a good reed at the start of each lesson. A neck strap or harness 
that does not stretch or made of stretchy material. Please consult with me before purchasing new 
equipment. 
 
Various method books and solos will be required for this course; however, because of the individually 
specific nature of this course they will be determined as required during the course of the semester by 
the instructor.  Students will be expected to purchase all required materials in a timely manner as 
determined by the instructor.  Failure to purchase required materials in a timely manner may result in 
the lowering of the final grade in the course. 
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Since regular lessons will be conducted online following COVID19 best practices, a proper technology 
setup will be required. A Blue Yeti USB microphone, or equivalent, is required. Lessons will be conducted 
via Zoom and/or Jamulus. Additional software may be required. A quality camera (laptop, phone, or 
external) will be needed as well for both lessons and video recorded materials.   
 
Required Texts:  
The A to Z of Foreign Musical Terms: From Adagio to Zierlich a Dictionary for Performers and Students - 
Christine Ammer, Published by EC Schirmer Music Co.  
Top-Tones for the Saxophone: Four-Octave Range (Third Edition) - Sigurd M. Rascher, Published by Carl 
Fischer Music Publisher 
48 Famous Studies for Oboe, Op. 31 - F. W. Ferling, Published by Southern Music Co. 
 
Convocation and Studio Class 
 
Attendance at Convocation and Studio Class are required; absences will be factored into the final lesson 
grade. Students are required to perform each semester in Convocation and the Studio Class Recital. 
There may be additional performance opportunities in Masterclasses as well. Students will present a 30-
40 minute research presentation (in any format, handout required) each Spring in Studio Class.  
 
Ensemble Participation 
 
All students enrolled in applied lessons must be concurrently enrolled in performing ensemble(s) on the 
same instrument. Saxophone majors are expected to participate in a minimum of two ensembles per 
semester; one large ensemble and one chamber ensemble, or two large ensembles; minors are 
expected to participate in a minimum of one large ensemble per semester. Ensemble participation must 
be discussed and approved by the applied instructor.  
 
Quartet 
 
Participation in saxophone quartet is highly encouraged for each semester of saxophone study. Quartets 
are expected to rehearse a minimum of three hours per week, ideally in two ninety-minute sessions to 
be arranged and scheduled as a group, and will receive a one-hour coaching per week. There is no jury, 
but a public performance is required.  
 
Weekly Lesson 
 
Lessons are given weekly for the duration of the term.  If conflicts arise during the course of the 
semester, it is the responsibility of the student to reschedule any missed lessons. Each lesson is graded 
based on the assignments given the previous week.  At the conclusion of each lesson the student will be 
given the grade for the previous week.  Any missed lesson will result in a ‘zero’ for the week. In order to 
successfully complete this course one must have no fewer than twelve lessons.  Students not completing 
twelve lessons will automatically fail the course. 
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Technique Exam 
 
Students will perform a technique exam each semester demonstrating progress made on scales and 
arpeggios, patterns and technical exercises, and etudes. Format and Schedule will be announced.  
 
Jury 
 
At the end of the semester all students enrolled in Applied Lessons are required to do a formal jury in 
front of a faculty panel. Students are required to prepare approximately five minutes of music for their 
jury (which must be selected in consultation with their applied instructor). If the selection involves piano 
a pianist must be used for the jury. It is the responsibility of the student to arrange for a pianist at their 
jury. Failure to secure and rehearse with a pianist may result in not being allowed to perform a jury, at 
the discretion of the faculty panel. Jazz students must perform with backing tracks and recordings, and 
should make adequate technical preparations.  
 
Students will also be asked questions by the committee at the jury similar to those they can expect at 
their Continuation Exam. These questions may be about the composer of the selected piece as well as 
the piece itself. Juries may also include questions about the form or structure of the piece, the period or 
genre the piece represents or other similar questions.   
 
Degree Recitals 
 
Depending on the degree path chosen, a student may be required to complete a degree recital as part of 
their course of study. All degree recitals require a Recital Hearing that must be completed no less than 
three-weeks prior to the scheduled recital performance.  Scheduling the Recital Hearing must be done in 
conjunction with the principal applied instructor (who is the person who coordinates the Recital 
Hearing), and must include no fewer than three applied faculty members.  Recital Hearings with fewer 
than three faculty members present will not qualify the student to present the recital as scheduled. 
 
All degree recitals require students to write detailed program notes.  The final version of the program 
notes along with full program information must be supplied to the Recital Hearing committee at the 
time of the hearing.  Failure to supply satisfactory program notes will result in a failure of the hearing.  
Students will provide a draft of their program notes to their applied instructor several weeks prior to the 
Recital Hearing to ensure they are adequately prepared. 
 
At the conclusion of the Recital Hearing it is the responsibility of the student to submit the program 
electronically to the appropriate office within 48-hours of the successful hearing.  Failure to submit the 
full program and program notes in a timely manner may result in the cancellation of the recital and/or 
the inability to grant degree credit for the recital. 
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Continuation Exam 
 
A formal review of each music major’s work must be passed before the student may begin upper-level 
courses and be officially accepted into their chosen degree option. This normally occurs at the end of 
the fourth semester of study and must be passed no later than the end of the sixth semester of study. 
No more than two attempts may be made to pass a continuation exam. Failure to pass will result in the 
student being dismissed from the music major. 
 
Student Ushering and Stage Managing 
 
All music majors are required to act as an usher or stage manager for recitals throughout the semester.  
The amount required per semester is dependent on the music calendar, and the head usher will 
announce the requirement at the first convocation of the semester.  The expectations for ushering will 
be addressed during Convocation at the beginning of the semester. All students must attend the 
convocation training before they are able to usher. 
  
If a student does not attend an assigned recital to work as an usher, his studio grade will automatically 
be lowered. This is a policy that applies to all students enrolled at Virginia Tech and is not specific for the 
saxophone studio, and will be applied automatically.  
 
Evaluation 
 
The final grade will be derived from the following: 
 

Weekly Lesson        50% 
Studio Class        20% 

 Technique Exam       15% 
 Jury         15% 
 
General guidelines for grade assessment of each individual lesson: 
(Note: Lesson grade may be lowered or student sent to practice room due to absence of necessary 
materials such as notebook, sheet music, adequate reeds, etc) 
 
A to A-: 

Punctual attendance 
All requested materials prepared fully, up-to-tempo, with a variety of tone colors and dynamics, 
and with demonstrated study of the style/musical intent of the chosen works 
Student responds in a positive manner to the teacher’s comments 

B+ to B-: 
Attendance within 5 minutes of lesson start-time 
Requested material 80-89% prepared 
Student responds in a positive manner to the teacher’s comments 
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C+ to C-: 
Tardy attendance 
Incomplete preparation of requested materials 
Student displays unresponsive/defensive behavior 

D: 
Tardy attendance 
Lack of preparation of requested materials 
Student displays unresponsive/defensive behavior 

F: 
Student Fails to attend scheduled lesson (unless prior approval) 

 
Guideline for Studio Class Grade: 
 
10%  Graded Performance in Convocation, Masterclass, or Studio Class (other than  

Studio Class Recital)  
10% Attendance and Participation 
 
Guideline for Technique Exam Grade: 
 
15%  Technique Exam  
 
The final letter grade will be computed on the basis of the following scale: 
 
A    93 – 100% 
A-     90-92.9% 
B+     87-89.9% 
B     83-86.9%  
B-     80-82.9% 
C+     77-79.9% 
C     73-76.9% 
C-     70-72.9% 
D+     67-69.9% 
D     63-66.9%  
D-     60-62.9%  
F     Below 60 
 
University Honor Code 
 
The Undergraduate Honor Code pledge that each member of the university community agrees to abide 
by states:  
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“As a Hokie, I will conduct myself with honor and integrity at all times. I will not lie, cheat, or steal, nor 
will I accept the actions of those who do.” 
 
Students enrolled in this course are responsible for abiding by the Honor Code. A student who has 
doubts about how the Honor Code applies to any assignment is responsible for obtaining specific 
guidance from the course instructor before submitting the assignment for evaluation. Ignorance of the 
rules does not exclude any member of the University community from the requirements and 
expectations of the Honor Code. 
 
Commission of any of the following acts shall constitute academic misconduct. This listing is not, 
however, exclusive of other acts that may reasonably be said to constitute academic misconduct. 
Clarification is provided for each definition with some examples of prohibited behaviors in the 
Undergraduate Honor Code Manual located at https://www.honorsystem.vt.edu/ 
 
A. CHEATING 
Cheating includes the intentional use of unauthorized materials, information, notes, study aids or other 
devices or materials in any academic exercise, or attempts thereof. 
 
B. PLAGIARISM 
Plagiarism includes the copying of the language, structure, programming, computer code, ideas, and/or 
thoughts of another and passing off the same as one's own original work, or attempts thereof. 
 
C. FALSIFICATION 
Falsification includes the statement of any untruth, either verbally or in writing, with respect to any 
element of one's academic work, or attempts thereof. 
 
D. FABRICATION 
Fabrication includes making up data and results, and recording or reporting them, or submitting 
fabricated documents, or attempts thereof. 
 
E. MULTIPLE SUBMISSION 
Multiple submission involves the submission for credit—without authorization of the instructor 
receiving the work—of substantial portions of any work (including oral reports) previously submitted for 
credit at any academic institution, or attempts thereof. 
 
F. COMPLICITY 
Complicity includes intentionally helping another to engage in an act of academic 
misconduct, or attempts thereof. 
 
G. VIOLATION OF THE UNIVERSITY, COLLEGE, DEPARTMENTAL, PROGRAM, COURSE, OR FACULTY RULES 
The violation of any University, College, Departmental, Program, Course, or Faculty Rules relating to 
academic matters that may lead to an unfair academic advantage by the student violating the rule(s). 
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For additional information about the Honor Code, please visit:  https://www.honorsystem.vt.edu/ 
 
Health and Wellness 
 
Students participating in music classes, music ensembles and applied lessons, as well as faculty and staff 
within the music department, should be aware of the potential for bodily injury when listening, 
rehearsing, and performing music.  Practicing good auditory health and musculoskeletal health are 
essential for maintaining an active and effective career in music. Visit the Virginia Tech School of 
Performing Arts website (performingarts.vt.edu) for information on mental, auditory and 
musculoskeletal health.  Additionally, music students are encouraged to wear hearing protection in all 
rehearsals, applied lessons, and concerts. 
 
By participating in this class, all students agree to abide by the Virginia Tech Wellness principles. If you 
are exhibiting even very slight sings of illness, you must not attend class in person. Notify me by email 
and follow the instructions posted at https://vt.edu/ready/health.html#tips 
 
Disability Accommodations 
 
If you need adaptations or accommodations because of a disability (learning disabilities, attention deficit 
disorder, psychological, physical, etc.), if you have emergency medical information to share with me, or 
if you need special arrangements in case the building must be evacuated, please let me as soon as 
possible. 
 
Diversity Statement 
 
This course affirms people of all cultures, ability, age, sexuality, sexual orientation, religious/spiritual 
commitments, intellectual commitments, gender expressions, and gender identities. If you prefer to be 
called a different name than what is on the class roster, please let me know. Feel free to correct me on 
your preferred gender pronouns. Please be respectful of each other, the space we are in, and the music 
with which we will engage. Hate speech of any kind will not be tolerated. If you have any questions or 
concerns, please do not hesitate to contact me.  
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SAXOPHONE STUDIO COURSE OF STUDY 
 
YEAR ONE - Fall 
 
Technique 

● All Major Scales and Arpeggios 
○ Quarter Note = 80, in eighth notes 
○ Full Range 
○ All Articulations 

● Symmetrical Scales  
○ Chromatic Scale 
○ Whole Tone Scales 
○ Quarter Note = 80, in eighth notes 
○ Full Range 
○ All Articulations 

 
Etudes 

● Ferling/Mule 48 Famous Studies, #1-10 
● Berbiguier/Mule 18 Exercises or Studies, #1-4 
● Lacour 50 Easy and Progressive Studies,  #1-25 

 
Suggested Repertoire 

Bedard, Fantasy (soprano or tenor) 
 Bozza, Aria 
 Eccles/Rascher, Sonata 
 Lantier, Sicilienne 
 Rueff, Chanson et Passepied 
 
YEAR ONE - Spring 
 
Technique  

● All Major Scales and Arpeggios 
○ Quarter Note = 100, in eighth notes 
○ Extended Range by one note 
○ All Articulations 

● All Harmonic Minor Scales and Arpeggios 
○ Quarter Note = 80, in eighth notes 
○ Full Range 
○ All Articulations 

● Symmetrical Scales 
○ Chromatic 
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○ Whole Tone Scales  
○ Diminished W/H and H/W Scales 
○ Quarter Note = 80, in eighth notes 

 
Etudes 

● Ferling/Mule 48 Famous Studies, #11-20 
● Berbiguier/Mule 18 Exercises or Studies, #5-8 
● Lacour, 50 Easy and Progressive Studies, #26-50 

 
Suggested Repertoire 
 Bencriscutto, Serenade 

Bonneau, Suite 
 Handel/Rascher, Sonata No. 3 
 Heiden, Diversion 
 Schumann/Hemke, Three Romances 
 Telemann/Londeix, Sonata (soprano or tenor) 
 
YEAR TWO - Fall 
 
Technique 

● All Major Scales and Arpeggios 
○ Quarter Note = 120, in eighth notes 
○ Extended Range by two notes 
○ All Articulations 

● All Harmonic Minor Scales and Arpeggios 
○ Quarter Note = 100, in eighth notes 
○ Extended Range by one note 
○ All Articulations 

● All Melodic Minor Scales and Arpeggios  
○ Quarter Note = 80, in eighth notes 
○ Full Range 
○ All Articulations 

● Symmetrical Scales 
○ Chromatic 
○ Whole Tone 
○ Diminished (Octatonic) 
○ Quarter Note = 100, in eighth notes 
○ Extended Range by two notes 

 
Etudes 

● Ferling/Mule 48 Famous Studies, #21-30 
● Berbiguier/Mule 18 Exercises or Studies, #9-13 
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Suggested Repertoire 

van Delden, Sonatina 
 Glazunov, Concerto 
 Lunde, Sonata 
 Milhaud, Scaramouche 
 Platti/Rousseau, Sonata in G Major (soprano or tenor) 
 
YEAR TWO - Spring 
 
Technique 

● All Major Scales and Arpeggios 
○ Quarter Note = 140, in eighth notes 
○ Extended Range by three notes 
○ All Articulations 

● All Harmonic Minor Scales and Arpeggios 
○ Quarter Note = 120, in eighth notes 
○ Extended Range by two notes 
○ All Articulations 

● All Melodic Minor Scales and Arpeggios 
○ Quarter Note = 100, in eighth notes 
○ Extended Range by one note 
○ All Articulations 

● Symmetrical Scales 
○ Chromatic 
○ Whole Tone 
○ Diminished (Octatonic) 
○ Quarter Note = 100, in eighth notes 
○ Extended Range by three notes 

 
Etudes 

● Ferling/Mule 48 Famous Studies, #31-40 
● Berbiguier/Mule 18 Exercises or Studies, #14-18 

 
Suggested Repertoire 
 Bozza, Improvisation et Caprice 
 Cimarosa, Concerto (soprano or tenor) 
 Maurice, Tableaux de Provence  
 Quate, Light of Sothis 
 Tomasi, Ballade 
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YEAR THREE - Fall 
 
Technique 

● All Major Scales and Arpeggios 
○ Quarter Note = 160, in eighth notes 
○ Extended Range by four notes 
○ All Articulations 

● All Harmonic Minor Scales and Arpeggios 
○ Quarter Note = 140, in eighth notes 
○ Extended Range by three notes 
○ All Articulations 

● All Melodic Minor Scales and Arpeggios 
○ Quarter Note = 120, in eighth notes 
○ Extended Range by two notes 
○ All Articulations 

● Symmetrical Scales 
○ Chromatic  
○ Whole Tone 
○ Diminished (Octatonic) 
○ Quarter Note = 120, in eighth notes 
○ Extended Range by four notes 

● All Major Scales in Broken Thirds 
○ Quarter Note = 80, in eighth notes 
○ Full Range 
○ All Articulations 

 
Etudes 

● Ferling/Mule 48 Famous Studies, #41-50 
● Piazzolla Tango Etudes, #1-3 

 
Suggested Repertoire 

Creston, Sonata 
 Heiden, Sonata 
 Ibert, Concertino da camera 
 Noda, Improvisation I, II, III, or Mai 
 Villa-Lobos, Fantasia (soprano or tenor) 
 
YEAR THREE - Spring 
 
Technique 

● All Major Scales and Arpeggios  
○ Quarter Note = 180, in eighth notes 
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○ Extended Range by five notes 
○ All Articulations 

● All Harmonic Minor Scales and Arpeggios 
○ Quarter Note = 160, in eighth notes 
○ Extended Range by four notes 
○ All Articulations 

● All Melodic Minor Scales and Arpeggios 
○ Quarter Note = 140, in eighth notes 
○ Extended Range by three notes 
○ All Articulations 

● Symmetrical Scales 
○ Chromatic 
○ Whole Tone 
○ Diminished (Octatonic) 
○ Quarter Note = 140, in eighth notes 
○ Extended Range by five notes 

● All Major Scales in Broken Thirds 
○ Quarter Note = 100, in eighth notes 
○ Extended Range by one note 
○ All Articulations 

 
Etudes 

● Ferling/Mule 48 Famous Studies, #51-60 
● Piazzolla Tango Etudes, #4-6 

 
Suggested Repertoire 
 Dubois, Concerto 
 Hartley, Duo 

Karlins, Music for Tenor Saxophone and Piano  
Kaufman, Meditation 

 Marcello, Concerto (soprano or tenor) 
 Muczynski, Sonata 
 
YEAR FOUR - Fall 
 
Technique 

● All Major Scales and Arpeggios  
○ Quarter Note = 200, in eighth notes 
○ Extended Range by six notes 
○ All Articulations 

● All Harmonic Minor Scales and Arpeggios 
○ Quarter Note = 180, in eighth notes 
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○ Extended Range by five notes 
○ All Articulations 

● All Melodic Minor Scales 
○ Quarter Note = 160, in eighth notes 
○ Extended Range by four notes 
○ All Articulations 

● Symmetrical Scales 
○ Chromatic 
○ Whole Tone 
○ Diminished (Octatonic) 
○ Quarter Note = 160, in eighth notes 
○ Extended Range by six notes 

● All Major Scales in Broken Thirds 
○ Quarter Notes = 120, in eighth notes 
○ Extended Range by two notes 
○ All Articulations 

● All Harmonic Minor Scales in Broken Thirds 
○ Quarter Note = 100, in eighth notes 
○ Full Range 
○ All Articulations 

 
Etudes 

● Lacour 8 Very Difficult Studies, #1-4 
 
Suggested Repertoire 

Constant, Musique de Concert 
 Cunningham, Trigon (tenor) 

Debussy/Rousseau, Rapsodie 
 Desenclos, Prelude, Cadence et Finale 
 Morosco, Blue Caprice 
 Worley, Sonata 
 
YEAR FOUR - Spring  
 
Technique 

● All Major Scales and Arpeggios 
○ Quarter Note = 220, in eighth notes 
○ Full Extended Range (Three Octaves, where applicable)  
○ All Articulations 

● All Harmonic Minor Scales and Arpeggios 
○ Quarter Note = 200, in eighth notes 
○ Extended Range to six notes 
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○ All Articulations 
● All Melodic Minor Scales and Arpeggios 

○ Quarter Note = 180, in eighth notes 
○ Extended Range to five notes 
○ All Articulations 

● Symmetrical Scales 
○ Chromatic 
○ Whole Tone 
○ Diminished (Octatonic) 
○ Quarter Note = 180, in eighth notes 
○ Full Extended Range (Three Octaves where applicable) 
○ All Articulations 

● All Major Scales in Broken Thirds 
○ Quarter Note = 140, in eighth notes 
○ Extended Range by three notes 
○ All Articulations 

● All Harmonic Minor Scales in Broken Thirds 
○ Quarter Note = 120, in eighth notes 
○ Extended Range by one note 
○ All Articulations 

 
Etudes 

● Lacour 8 Very Difficult Studies, #5-8 
 
Suggested Repertoire 
 Albright, Sonata 

Bonneau, Caprice en Forme de Valse 
Dahl, Concerto 

 Gotkovsky, Brilliance 
 Husa, Elegie et Rondeau 
 Mihalovici, Chant Premier (tenor) 
 Tomasi, Concerto 
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JAZZ SAXOPHONE COURSE OF STUDY 
 
YEAR ONE 
 
Technique 

• All major and major-derived modes (Dorian, Phrygian, Lydian, Mixolydian, Aeolian, 
Locrian) and arpeggios 

• Symmetrical Scales (Whole Tone, Chromatic, Diminished) 
 
Etudes 

• Intermediate Jazz Concepts for Saxophone by Lennie Neihaus 
• Jazz Conception by Jim Snidero 

 
Tunes and Transcriptions 

• Satin Doll 
• Take the A Train 
• Perdido 
• Autumn Leaves 
• There Will Never Be Another You 
• Hot House 
• Impressions 
• Maiden Voyage 
• Mr. PC 
• Billie’s Bounce 
• Oleo 
• Lady Bird 
• Blue Bossa 

 
YEAR TWO 
 
Technique 

• Melodic and Harmonic minor scales and arpeggios, all derived modes 
• Major and derived modes in thirds 
• Symmetrical Scales (Whole Tone, Chromatic, Diminished and Diminished Seventh 

Chords) 
• Melodic minor diatonic 13th chords 
• Augmented Scale - diatonically, thirds, and arpeggios 

 
Etudes 

• The Charlie Parker Omnibook by Jamey Aebersold 
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Tunes and Transcriptions 
• All Blues 
• Witch Hunt 
• Tenor Madness 
• Birk’s Works 
• Scrapple from the Apple 
• Out of Nowhere 
• Misty/I Want To Talk About You 
• Alone Together 
• Solar 
• Groovin High 
• Star Eyes 
• Yardbird Suite 
• Anthropology  
• Moose the Mooch 
• Confirmation 

 
YEAR THREE 
 
Technique 

• Harmonic minor diatonic 13th chords 
• Diatonic seventh patterns 
• Major scales in fourths  

 
Etudes 

• A standard in all 12 keys: rhythm changes / Cherokee  
• Reading charts from concert key 

 
Tunes and Transcriptions 

• Four 
• Green Dolphin Street 
• What is this Thing Called Love 
• Caravan 
• Invitation 
• Body and Soul 
• Stella by Starlight 
• It’s You or No One 
• Lazy Bird 
• Moment’s Notice 
• Once I Loved 
• All the Things You Are 
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• There Will Never Be Another You 
• Joy Spring 

 
 
YEAR FOUR 
 
Technique 

• Melodic and Harmonic minors in thirds and fourths 
• Extended range scales 

 
Etudes 

• A standard in all 12 keys: Donna Lee / All the Things You Are 
• Reading charts from concert key 

 
Tunes and Transcriptions 

• Moontrane 
• Hothouse Flowers 
• Skydive 
• Red Clay 
• Skunk Funk 
• First Circle 
• Beyond the Wall 
• Passion Flower 
• ESP 
• Inner Urge 
• Tones for Joan’s Bones 
• Polkadots and Moonbeams 
• Yesterdays 

 
 
 
 
 
 
 
 
 
 
 
 
 



Virginia Tech Woodwind Jury  
Technique Requirements  

The woodwind jury takes place at the end of each semester  
All scales, arpeggios, chords, thirds, scale patterns etc. are: 
• to be memorized through seven sharps and flats 
• to be performed in full range  
• be performed with variety of articulation patterns. See below: 

Freshman - Level I 
• Major Scales 

• Major Arpeggios

• Chromatic Scales 

• Whole-tone scales 


Minimum tempo ♩ = 60 in sixteenths notes 




Freshman - Level II 
• Major and Minor (Harmonic) Scales 

• Major and Minor Arpeggios 

• Chromatic Scales 

• Whole-tone scales 


Minimum tempo♩ = 60 in sixteenths notes

Sophomore - Level III 
• Major and Minor (Harmonic and Melodic) Scales 

• Major and Minor Arpeggios 

• Major and Minor Arpeggios broken forms 

• Chromatic Scales 

• Whole-tone scales 


Minimum tempo♩ = 80 in sixteenths notes 


Sophomore - Level IV 
• Major and Minor (Harmonic and Melodic) Scales 

• Major and Minor Arpeggios 

• Major and Minor Arpeggios broken forms 

• Chromatic Scales

• Dominant and Diminished Seventh chords 

• Dominant and Diminished Seventh chords broken forms 

• Whole-tone scales 


Minimum tempo♩ = 80 in sixteenths notes 

Junior - Level V 
• Major and Minor (Harmonic and Melodic) Scales 

• Major and Minor Arpeggios 

• Major and Minor Arpeggios broken forms 

• Chromatic Scales

• Dominant and Diminished Seventh chords 

• Dominant and Diminished Seventh chords broken forms 

• Major Scales in thirds 

• Whole-tone scales 


Minimum tempo♩ = 100 in sixteenths notes 

Junior - Level VI 
• Major and Minor (Harmonic and Melodic) Scales 

• Major and Minor Arpeggios 

• Major and Minor Arpeggios Broken forms 

• Chromatic Scales

• Dominant and Diminished Seventh chords 

• Dominant and Diminished Seventh chords broken forms 

• Major Scales in thirds 

• Minor Scales in thirds 

• Whole-tone scales 

Minimum tempo♩ = 100 in sixteenths notes 




Senior - Level VII 
• Major and Minor (Harmonic and Melodic) Scales 

• Major and Minor Arpeggios 

• Major and Minor Arpeggios broken forms 

• Chromatic Scales

• Dominant and Diminished Seventh chords 

• Dominant and Diminished Seventh chords broken forms 

• Major Scales in thirds 

• Minor Scales in thirds 

• Whole-tone scales 

• Major Scales in fourths


Minimum tempo♩ = 120 in sixteenths notes 


Senior - Level VIII 
• Major and Minor (Harmonic and Melodic) Scales 

• Major and Minor Arpeggios 

• Major and Minor Arpeggios broken forms 

• Chromatic Scales

• Dominant and Diminished Seventh chords 

• Dominant and Diminished Seventh chords broken forms 

• Major Scales in thirds 

• Minor Scales in thirds 

• Whole-tone Scales 

• Major Scales in fourths and sixths 


Minimum tempo♩ = 120 in sixteenths notes 




Virginia Tech Woodwind Jury 
  

Repertoire Requirements 


At the end of the semester all students enrolled in Applied Lessons are required 
to do a formal jury in front of a faculty panel. Students are required to prepare 
approximately five to ten minutes of music for their jury (which must be selected 
in consultation with their applied instructor). If the selection involves piano a 
pianist must be used for the jury. It is the responsibility of the student to arrange 
for a pianist at their jury. Failure to secure and rehearse with a pianist may result 
in not being allowed to perform a jury, at the discretion of the faculty panel. Jazz 
students must perform with backing tracks and recordings, and should make 
adequate technical preparations. 


Students will also be asked questions by the committee at the jury similar to 
those they can expect at their Continuation Exam. These questions may be 
about the composer of the selected piece as well as the piece itself. Juries may 
also include questions about the form or structure of the piece, the period or 
genre the piece represents or other similar questions.  


Continuation Requirements 


A formal review of each music major’s work must be passed before the student 
may begin upper-level courses and be officially accepted into their chosen 
degree option. This normally occurs at the end of the fourth semester of study 
and must be passed no later than the end of the sixth semester of study. No 
more than two attempts may be made to pass a continuation exam. Failure to 
pass will result in the student being dismissed from the music major.


Degree Recital Requirements


Depending on the degree path chosen, a student may be required to complete a 
degree recital as part of their course of study. All degree recitals require a Recital 
Hearing that must be completed no less than three-weeks prior to the scheduled 
recital performance.  Scheduling the Recital Hearing must be done in 
conjunction with the principal applied instructor (who is the person who 
coordinates the Recital Hearing), and must include no fewer than three applied 



faculty members.  Recital Hearings with fewer than three faculty members 
present will not qualify the student to present the recital as scheduled.


All degree recitals require students to write detailed program notes.  The final 
version of the program notes along with full program information must be 
supplied to the Recital Hearing committee at the time of the hearing.  Failure to 
supply satisfactory program notes will result in a failure of the hearing.  Students 
will provide a draft of their program notes to their applied instructor several 
weeks prior to the Recital Hearing to ensure they are adequately prepared.


At the conclusion of the Recital Hearing it is the responsibility of the student to 
submit the program electronically to the appropriate office within 48-hours of the 
successful hearing.  Failure to submit the full program and program notes in a 
timely manner may result in the cancellation of the recital and/or the inability to 
grant degree credit for the recital.
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TYPICAL JURY/CONTINUATION EXAM QUESTIONS 
  
• Can you tell us a little bit about the composer?  Please be sure to tell us both where and when they 
lived. 
  
•  Please tell us about the period in which this piece was written.  Where was it written?  Is there 
anything significant about when/where it was written? 
  
•  Talk about some things that were particularly influential to the work of this composer.   
  
•  Tell us about some contemporaries and/or mentors of this composer. 
  
•  Can you tell us about a few other noteworthy compositions by this composer?  Is this composer 
particularly well known for a particular type or genre of music (i.e. opera, violin music etc.)     
  
•  Which recordings did you listen to in your preparation of this piece?  What did you think of those 
recordings?  Was there anything noteworthy about those recordings? 
  
•  Would you say that this piece is representative of its time? 
  
•  Was this work influenced by literature or visual art of the era? 
  
•  Is there anything significant about the way the score for this piece is notated?   
  
• Describe how your instrument has evolved, or how it differs from the instrument that would have 
been used at the time this piece was written. 
 
 
Only for sophomores and older: 
  
•  Can you talk a little bit about the structure of this piece?  Please describe both the formal sections as 
well their functional role in the work as a whole. 
  
 •  How did you use your knowledge of music theory in your preparation of this work? 
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STUDIO CLASS TOPICS 
 
Creating A Practice Regimen  
Fundamentals: Voicing and Overtones 
Fundamentals: Developing Tone 
Fundamentals: Practice Skills and Developing Technique 
Fundamentals: Developing Good Intonation  
Fundamentals: Vibrato  
History of the Saxophone 
Saxophone Maintenance  
Working on Reeds 
The Musical Line: Breathing Exercises 
The Musical Line: Shaping Phrases 
Book Club 
Craft Day - Saxophone Mutes 
Programming A Recital/Curation 
Contemporary Techniques  
Chamber Music Workshop 
Mock Auditions 
Self-Presenting A Concert 
Alexander Technique 
Yoga for the Musician 
Mule/Rascher/Rousseau/Sinta/Hemke Schools of Playing 
Listening Session: Standard Repertoire and Master Players 
Listening Session: New Standards and Modern Players 
Listening Session: Jazz Standards 
Listening Session: Late Trane and Free Jazz 
Listening Session: Modern/Straight Ahead Jazz 
Listening Session: Experimental Saxophone 
Deep Listening - Pauline Oliveros 
Repertoire Class: Ibert and Glazunov 
Repertoire Class: Creston and Heiden 
New Contemporary Works for Saxophone  
The Business of Music: Building a Studio; Getting a Gig; Money and Taxes 
The Business of Music: Resumes, Press Kits, Bios 
The Business of Music: 501c3 Non-profits 
The Business of Music: Grants and Funding 
Holistic Approaches to Stress Management and Anxiety for the Performing Musician 
Interactive Media for the Saxophone 
Interdisciplinary Collaborations 
Saxophone/Dancer Interaction  
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Free Improvisation Workshop 
Developing A Jazz Tone 
Basics of Jazz Improvisation 
Jazz Style and Articulation  
Transcribing Jazz Solos  
Discussion of Pedagogy and Structuring Lessons for Young Students 
Film: Sinta On Sax 
Film: Rousseau Steps To Excellence 
Teaching Masterclass 
Performance Masterclass 
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SOLO SAXOPHONE REPERTOIRE 
 
Soprano Saxophone with Piano 
 
Arma, Paul     Phases contre phases 

Trois Contrastes 
Bedard, Denis     Fantaisie 
Caravan, Ronald    Sonata 
Eckhardt, Jason     Tangled Loops 
Etezady, Roshanne    Streetlegal 
Feld, Jindrich     Elegie 

Sonata 
Fitkin, Graham    Gate 

Hard Fairy (two pianos) 
Heath, Dave     Out of the Cool 
Iturralde, Pedro    Suite Hellenique 
Leszczynski, John    Almost Out of the Sky 
Montovani, Bruno    L’Incandescence de la Bruine 
Piazzolla, Astor    L’Histoire du Tango 
Pusculli/Tse     Le Api 
Ricker, Ramon    Jazz Sonata 
Rogers, Rodney    Lessons of the Sky 
Ruggiero, Charles    Interplay 
Singelee, Jean-Baptiste    Caprice 

Fantaisie, Op. 89 
Fantaisie, Op. 102 

Turnage, Mark-Anthony   Two Elegies Framing A Shout 
Villa-Lobos, Heitor    Fantasia 
 
Alto Saxophone with Piano 
 
Absil, Jean     Sonata 
Albright, William    Sonata 
Anderson, Garland   Sonata 
Babbitt, Milton     Whirled Series 
Bassett, Leslie     Duo Concertante 

Music for Saxophone and Piano 
Benson, Warren   Aeolian Song 
Biedenbender, David    Images 
Bolcom, William    Lilith 
Bonneau, Paul     Piece Concertante Dans L’Esprit “Jazz” 
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Suite 
Boone, Benjamin    Psycho Therapy 
Bourrel, Yvon     Sonata 
Bozza, Eugene     Aria 
Brahms/Rousseau    Sonata in Eb Major 
Brahms/Rousseau   Sonata in F minor 
Brink, Matt van     Sonata 
Canfield, David DeBoor    Sonata 
Chang, Dorothy    Two Preludes 
Charpentier, Jacques    Gavambodi II 
Cheetam, John     Sonata 
Chopin/Rousseau   Largo 
Creston, Paul    Sonata 

Rhapsody 
D’Indy, Vincent     Choral Variee 
Decruck, Fernande    Sonata in C# Major 
Delden, Lex van    Sonatina 
Demersseman, Jules    Fantaisie sur un theme original 
Denisov, Edison    Sonata 
Desenclos, Alfred    Prelude, Cadence et Finale 
Djupstrom, Michael    Waliami 
Dressel, Erwin     Partita 
Dubois, Pierre Max    Concertstuck 

Pieces Caracteristiques 
Dzubay, David     Sonata 
Eccles/Rascher     Sonata 
Eychenne, Mark    Sonata 
Feld, Jindrich     Sonata 
Fox, Frederick     Annexus 

When the Thunder Speaks 
Francaix, Jean     Cinq danses Exotique 
Freund, Don     Sky Scrapings 
Garrop, Stacy     Fragmented Spirit 

Pieces of Sanity 
Tantrum 

Gillingham, David    Sonata 
Gotkovsky, Ida     Brilliance 

Variations Pathetiques 
Greenbaum, Stuart    Sonata 

Three Places for a New Millennium 
Harbison, John     San Antonio Sonata 
Handel/Mule     Sonatas 1-6 
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Hartley, Walter     Duo 
Heiden, Bernhard    Solo 

Sonata 
Higdon, Jennifer    Sonata 
Higgins, Dan     Suite 
Hindemith, Paul    Sonata 
Husa, Karel     Postcard from Home 
Iturralde, Pedro    Pequena Czardas 
Kabelac, Miloslav    Suite, Op. 39 
Kaufmann, Walter    Meditation 
Kilstofte, Mark     Sonata 
Koechlin, Charles    Etudes 
Kuster, Kristin     Jellyfish 
Lantier, Pierre     Sicilienne 
Larsen, Libby     Holy Roller 
Lennon, John     Anthony Distances Within Me 
Leonard, Claire     Recitative and Abracadabra 
Leszczynski, John    Obsidian Butterfly 
Lewis, Leonard     Mark As in Stained Light 
Lunde, Lawson     Sonata 
Maslanka, David    Sonata 
Matita, Jean     Devil’s Rag 
Milhaud, Darius    Scaramouche 
Morrison, John Howell    Light Possessing Darkness 
Muczynski, Robert    Sonata 
Pascal, Claude     Sonatine 
Quate, Amy     Light of Sothis 
Robert, Lucie     Cadenza 
Rogers, John Fitz    A Savage Calculus 
Rogers, Rodney    The Nature of this Whirling Wheel 
Rorem, Ned     Picnic on the Marne 
Rueff, Jeanine     Chanson et Passepied 
Sancan, Pierre     Lamento et Rondo 
Schulhoff, Erwin    Hot-Sonata 
Schumann/Hemke    Three Romances 
Shrude, Marilyn    Renewing the Myth 
Skidmore, Tiffany    The Book of Urizen 
Smith,      Rob Juggernaut 
Swerts, Piet     KLONOS 
Takacs, Jeno     Two Fantastics 
Talpash, Andriy     Zut! 
Tcherepnin, Alexander    Sonatine Sportive 
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Wagner, Jeremy    Zusammenfluss 
Wanamaker, Gregory    Sonata deus sax machina 
Woods, Phil     Sonata 
Worley, John     Sonata 
Wuorinen, Charles    Divertimento 
Yoshimatsu, Takashi    Fuzzy Bird Sonata 
Zupko, Mischa     In Transit 
 
Tenor Saxophone with Piano 
 
Amato, Bruno     Five Bagatelles 
Anderson, Garland    Sonata 
Andriessen, Louis    Ittrospezione III (two pianos) 
Arnold, Hubert     Anamnesis 
Bennett, Richard Rodney   Ballad in Memory of Shirley Horn 
Canfield, David DeBoor   Sonata 
Cunningham, Michael    Trigon 
DiPasquale, James    Sonata 
Duckworth, William    A Ballade in Time and Space 

Pitt County Excursions 
Fiocco/Londeix     Concerto 
Giovannini, Cesar    Rhapsody 
Gould, Morton     Diversions 
Greenbaum, Stuart    Noyz in th’ ‘hood 
Hartley, Walter     Poem 

Scherzino 
Sonata 
Sonorities VII 

Hindson, Matthew    Jungle Fever 
Karlins, M. William    Music for Tenor Saxophone and Piano 
Lacour, Guy     Piece Concertante 
Levaillant, Denis    Manhattan Rhapsody 
Martino, Ralph     Iberian Sketches 
Mihalovici, Marcel    Chant Premier 
Presser, William    Rhapsody 
Schmidt, William    Sonata 

Sonatina 
Schmitt, Florent    Song de Coppelius 
Scott, Andy    Deep Blue 
Shekov, Ivan     Nocturne 
Singelee, Jean-Baptiste    Fantaisie brillante, Op. 75 
Stein, Leon     Sonata 
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Worley, John     September Sonata 
Wyman, Lawrence    Rainfall 
 
Saxophone with Orchestra 
 
Bassett, Leslie     Concerto 
Bennett, Richard Rodney   Concerto for Stan Getz (tenor) 
Boutry, Roger     Divertimento 

Serenade 
Bozza, Eugene     Concertino 
Canfield, David DeBoor   Concerto After Gliere 
Caplet, Andre     Legende 
Constant, Marius    Musique de Concert 
Creston, Paul     Concerto 
Debussy, Claude    Rapsodie 
Denisov, Edison    Concerto 
Dubois, Pierre Max    Concerto 

Divertissement 
Ewazen, Eric     Classical Concerto (tenor) 
Feld, Jindrich     American Concertino (soprano) 

Concerto (soprano/alto/tenor)  
Glazunov, Alexander    Concerto 
Gotkovsky, Ida     Concerto 
Harvey, Paul     Concertino (soprano) 
Harvey, Paul     Concertino (tenor) 
Hasquenoph, Pierre    Concertino (tenor) 
Husa, Karel     Elegie et Rondeau 
Ibert, Jacques    Concertino da camera 
Koch, Erland von    Concerto 
Larsen, Libby     Song Concerto (soprano/alto) 
Larsson, Lars-Erik    Concerto 
Latham, William    Sisyphus 1971 
Lennon, John Anthony    Symphonic Rhapsody 
Martin, Frank     Ballade (alto) 

Ballade (tenor) 
Martino, Donald    Concerto 
Maurice, Paule     Tableaux de Provence 
Morrill, Dexter     Concerto (soprano) 
Muczynski, Robert    Concerto 
Noda, Ryo     Gen 
Orrego-Salas, Juan    Quattro Liriche-Brevi 
Peck, Russell     The Upward Stream (tenor) 
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Rueff, Jeanine     Concertino 
Rivier, Jean     Concerto (alto and trumpet) 
Schmitt, Florent    Legende 
Swerts, Piet     Kotekan 
Tomasi, Henri     Ballade 

Concerto 
Torke, Michael     Concerto (soprano) 
Villa-Lobos, Heitor    Fantasia (soprano or tenor) 
Ward, Robert     Concerto (tenor) 
Williams, John     Escapades 
Yoshimatsu, Takashi    ‘Cyber-Bird’ Concerto, Op. 59 
 
Saxophone with Winds 
 
Amram, David     Ode to Lord Buckley 
Badings, Henk     Concerto 
Bencriscutto, Frank    Serenade 
Biedenbender, David   Dreams In The Dusk 
Bilik, Jerry     Concerto 
Bolcom, William    Concert Suite (quartet) 
Creston, Paul     Concerto 
Colgrass, Michael    Urban Requiem (quartet) 
Dahl, Ingolf     Concerto 
Finney, Ross Lee   Concerto 
Garrop, Stacy    Quicksilver 
Heiden, Bernhard    Diversion 

Fantasia Concertante 
Husa, Karel     Concerto 
Iturralde, Pedro    Pequena Czarda 
Jager, Robert     Concerto No. 2 
Mackey, John     Concerto (soprano) 
Maslanka, David    Concerto 
Muczynski, Robert    Concerto 
Reed, Alfred     Ballade 
Smith, Claude T.    Fantasia 
Shrude, Marilyn    Concerto 
Ticheli, Frank    Concerto 
Wilson, Dana     Time Cries, Hoping Otherwise 
 
Saxophone Solo/Media 
 
Alla, Thierry     Digital (soprano) 
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Alvarez, Pedro     Preludium (soprano) 
Andre, Mark     iv12 (soprano) 
Asia, Daniel     The Alex Set 
Babbitt, Milton     Images (sopranino/soprano/alto saxophones), tape 
Berio, Luciano     Sequenza VIIb (soprano) 

Sequenza IXb 
Bonneau, Paul     Caprice en forme de Valse 
Boone, Benjamin    Election Year 
Bozza, Eugene     Improvisation et Caprice 
Britten, Benjamin    Six Metamorphoses After Ovid (soprano) 
Broberg, Kirsten   flow 
Burhans, Caleb    Escape Wisconsin 
Caravan, Ronald    Sketch 
Cockcroft, Barry    Beat Me (tenor) 

Black & Blue 
Ku Ku (soprano) 
Rock Me 

Couf, Herbert     Introduction, Dance, and Furioso 
Czernowin, Chaya   The Last Leaf (sopranino) 
DeMars, James     Seventh Healing Song of John Joseph (Blue), tape 
Engebretson, Mark    Energy Drink I 

She Sings, She Screams, tape 
Feld, Jindrich     Suite Rapsodica 
Fox, Frederick     Hear Again In Memory 
Freund, Don     ON AGAIN, off again 
Haba, Alois     Partita 
Hartley, Walter     Petite Suite 
Herriott, Jeff    As brightness is smeared into memory (sop), MAX 
Heyn, Volker    Buon Natale, Fratello Fritz (soprano/tenor) 
     Scena (tenor), tape 
Huber, Nicolaus    Aus Schmerz Und Trauer 
Hurel, Philippe     Opcit (tenor) 
Jolas, Betsy     Episode Quatrieme (tenor) 
Krahn, Sam    Flux Mirror (alto, baritone), MAX 
Kramer, Reiner    5 meditations, MAX 
Lauba, Christian    Etudes (various) 

Hard (tenor) 
Hard too Hard (tenor) 
Steady Study on the Boogie 

Lyon, Eric    Loose Canon, MAX 
Mead, Andrew     Scena 
Melnick, Sam    Caprice No 1 
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McTee, Cindy     Etudes (soprano), tape 
Mincek, Alex    Ali 
Moore, Ted    is himself no more (tenor), supercollider 
Morosco, Victor    Blue Caprice 
Noda, Ryo     Improvisations I, II, III 

Mai 
Phoenix 

Persichetti, Vincent    Parable XI 
Piazzolla, Astor     Tango Etudes 
Pope, David     Soul of the Elephant (tenor) 
Robert, Lucie     Rhapsodie 
Rueff, Jeanine     Sonata 
Scelsi, Giacinto     Ixor 

Tre Pezzi (soprano) 
Scott, Andy    Westland (tenor) 
Stockhausen, K.    In Freundschaft (soprano) 
Tanada, Fuminori    Mysterious Morning III (soprano) 
Tower, Joan     Wings 
Tsuda, Schuyler    Marble, Glass and Vapor 
Vassena, Nadir    mute materie 
Veldhuis, Jacob ter    Garden of Love (soprano), tape 
Zahller, Adam    Timebot Twitgod, supercollider 
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SAXOPHONE QUARTETS 
 
Adams, John     The Holy City 
Alkema, Henk    Saxofoonkwartet no. 1 
Andriessen, Louis   Facing Death 
Ansink, Caroline   Wave 
Arma, Paul    7 Transparencies 
Bach/Stusek    Fugue in G minor  
JS Bach/Formeau   Italian Concerto 
Barber, Samuel    Adagio for Strings 
Bozza, Eugene    Andante and Scherzo 
Bozza, Eugene    Nuages 
Cage, John     Four 
Carter, Elliott     Canonic Suite (aaaa) 
Cowell, Henry     Sailors Hornpipe (aatb) 
Debussy, Claude   Andantino en Vif 
Debussy/Zajac     Little Shepherd 
Debussy/Zajac     Golliwog’s Cakewalk 
DelBorgo, Elliott    Quarte 
Dedrick, Rusty     Modern Art Suite 
Desenclos, Alfred    Quatuor 
Dramm, David    Come True 
Dramm, David    Master Bop Blaster (w/rap)  
Dvorak/Ronkin    Prelude and Polka 
Dubois, Pierre Max    Quatuor 
Dzubay, David     DiConVerGencesions 
Feld, Jindrich    Quatour 
Foster/Ashford    Foster Songs 
Frackenpohl, Arthur   Ragtime Suite 
Francaix, Jean    Petit Quatuor 
Fox, Frederick    Avenging Spirit 
Fox,Frederick    3 Diversions 
Glass, Philip    Concerto 
Glazounov, Alexandre   Quartet 
Goldstein, Perry    Blow! 
Gotkovsky, Ida     Quatuor  
Itturalde, Pedro     Suite Hellenique 
Itturalde, Pedro    Pequena Czardas 
Jacob, Gordon     Saxophone Quartet 
JeanJean, F. & M.    Quatuor 
Karlins, William     Quartet Nos. 1 & 2 
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van Keulin, Geert   Kwartet 
Keuris, Tristan    Music for Saxophones 
Lacour, Guy     Quatuor 
Lantier, Pierre     Andante et Scherzo 
de Leeuw, Ton    Saxophone Quartet 
Maslanka, David   Quartet 
Mendelssohn/Teal    Rondo Caprissioso 
Mendelssohn/Teal   Spinning Song 
van Onna, Peter   The Gravity of D 
Padding, Martijn    Ritorno 
Pascal, Claude    Quatuor 
Peck, Russell     Drastic Measures 
Piazzolla, Astor    Histoire du Tango 
Piazzolla, Astor    Four for Tango 
Pierne, Gabriel    Introduction et Variations 
Rivier, Jean    Grave et Presto  
Rutkowski, Chris    Dervish 
Scarlatti/Hemke    Sonata No. 44 
Schubert/Teal    Quartet in A minor 
Shrude, Marilyn    Quartet 
Singelee, J.B.     Premier Quatuor 
Smith, Glen     Mood Music I 
Torke, Michael     May, June, and July  
Tsoupaki, Calliope   Music for Saxophones 
Verbey, Theo    Passamezzo 
Woods, Phil     Three Improvisations  
Wourinen, Charles   Sax Quartet 
Zajac, Elaine    Five Miniatures 
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CHAMBER MUSIC WITH SAXOPHONE 
 
Ablinger, Peter      Amtssee Bei Regen (open) 
Ablinger, Peter     Ohne Titel 1-10 (open) 
Alvarez, Pedro     Acrisolares (picc/tsax/vcl/pno) 
Amram, David     Trio (ts/hn/bn) 
Anderson, Tommy Joe    Nemesis (as ww quintet) 
Andriessen, Louis    Hout! (tsax/e-guitar/perc/pno) 
Andriessen, Louis    Worker's Union (open) 
Aperghis, Georges    Crosswind (sax quartet/viola) 
Aperghis, Georges    Rasch (ssx/viola) 
Babbitt, Milton     All Set (Asx/Tsx/Trp/Tbn) 
Balter, Marcos     Strohbass (bari/bass flute)  
Benson, Warren   Dream Net (as/str quartet)  
Bentzon, Jorgen    Racconto No. 1, Op.25 (as/fl/bn/db) 
Bergman, Katherine    Bend to the Light (fl/asx/violin/vcl/perc) 
Burns, Michael    Eclecticism 1 (Asx/cl/ob/bsn) 
Cage, John     Apartment House 1776 (open) 
Cage, John     Variations III (open) 
Chatman, Stephen   O Lo Velo! (as/perc) 
Crane, Joey     Jewface (soprano/asx) 
Crane, Joey      Mauscheln (soprano/asx) 
Crane, Joey     Pinning A Shred (fl/asx/violin/vcl/perc) 
Cunningham, Michael   Piano Trio (ss/as/piano) 
Czernowin, Chaya    Sahaf (nino+bari/e-guitar/piano/perc) 
Debussy, Claude   Petite Suite (Asx/cl/ob/bsn) 
Derr, Elwood     I Never Saw Another Butterfly (Asx/Sop voice, Piano) 
Desportes, Yvonne   Blablablas (Asx/Sop/Piano) 
Dubois, Pierre Max   Feu de Paille(Asx/vn) 
Dubois, Pierre Max   Les Treteaux (Asx/fl/piano) 
Dubois, Pierre Max   Circus Parade (Asx/perc) 
Dubois, Pierre Max   Sinfonia da Camera (Asx/WW Quintet) 
Eychenne, Marc    Cantilene et Danse (Asx/vn/piano) 
Filidei, Francesco    Erpice (12 saxophones) 
Fox, Fred    Shaking the Pumpkin (as&ss/perc/piano) 
Fox, Fred    S.A.X. (as/sax quartet) 
Freund, Don     Louder than Words (asx/tsx/pno) 
Fulton, Ruby     Broken Telescope (asx duo) 
Galante, Steven    Saxsounds III (Diminishing Returns) 
Gee, Erin     Mouthpiece XXIV (tsx/perc) 
Gotkovsky, Ida    Eolienne (Asx/harp) 
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Grant, James    Castor and Pollux (Asx/cl) 
de Groot, Rokus    Winds of a far air (Ssx/fl) 
Guerrero, Francisco    Rhea (12 saxophones) 
Hartley, Walter    Chamber Music (Asx/WW Quintet) 
Hartley, Walter    Double Concerto, (Asx/Tuba) 
Hartley, Walter    Quartet, (Asx/Ob/Cl/Bn) 
Heiden, Bernhard   Intrada (Asx/ww quintet) 
Heiden, Bernhard   Four Movements, (SATB/timp) 
Heussenstamm, George   Playphony (Asx/perc) 
Hindemith, Paul    Trio Op. 47(Tsx/vla/piano)  
Hindemith, Paul    Duo Concertante (2 sx) 
Hosokawa, Toshio    Three Love Songs (soprano/asx) 
Hovhaness, Alan   Suite (asx/guitar) 
Hyla, Lee     We Speak Etruscan (bari/bcl) 
Karlins, William    Fantasia (Tsx/Perc) 
Karlins, William    Quintet (Asx/St. Quartet) 
Kessler, Thomas   Is it? (soprano/ssx) 
Kestner, Kendra    Synthetic Butterflies (fl/asx) 
Koechlin, Charles   Epitaphe de Jean Harlow (asx/fl/piano) 
Krahn, Sam     Migration Figment (picc/tsx/vcl/perc) 
Laitman, Lori    I Never Saw Another Butterfly (soprano/asx) 
Leroux, Philippe    Un Lieu Verdoyant (soprano/ssx) 
Meijering, Cheil    I hate Mozart but I Like Rats (Fl/Asx/Vln/Harp) 
Milhaud, Darius    La Creation du Monde  
Miller, Scott     Katabasis (open) 
Millikan, Ann     Straight (Moving) Through (cbfl/asx/vcl/perc) 
Mincek, Alex     Nucleus (tsx/drum set) 
Moeschinger, Albert   Image (Asx/fl/Vln/Vcl) 
Moore, Ted     deepities (fl/asx) 
Moore, Ted     Thread Fork Thread (fl/tsx/vcl/perc) 
Musikantow, Joshua    Braids and Knots (fl/ssx+asx+tsx+bsx) 
Nass, Daniel     Roggenbuck Lieder (soprano/tsx) 
Orrego-Salas, Juan   Partita, Op. 100 (Asx/vn/cello/piano) 
Paich, Marty    Toccata in F (SATB, DB, dr.) 
Penn, William    Diversions (Asx/marimba) 
Piazzolla, Astor    Michelangelo 70, Four for Tango (Asx/cl/ob/bsn) 
Piazzolla, Astor    Oblivion (Asx/vla/bass/piano or Asx/piano) 
Shawn, Allen    Terpsichord (Asx/cl/Vln/Vcl/Piano) 
Schwantner, Joseph   Diaphonia Intervallum (Asx/fl/piano/strings) 
Skidmore, Tiffany    The Myth of Psyche and Cupid (fl/tsx/tape) 
Stallaert, Alphonse   Bestiaire (Asx/cello) 
Stein, Leon    Quintet (Asx/str. quartet) 
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Stein, Leon    Quintet, (Asx/ww quintet) 
Šturalova, Lenka    Interactions (fl/asx) 
Tomasi, Henri    Printemps (Asx/ww quintet) 
Vellones, Pierer    Rapsodie Op. 92 (Asx/harp/piano) 
Webern, Anton    Quartet Op. 22(Tsx/Cl/Vln/Piano) 
Wolpe, Stephan    Quartet #1 (Tsx/Tpt/Perc/Piano) 
Young, Miriama    Snapdragon (bari/perc)  
Yuyama, Akira    Divertimento (Asx/Marimba) 
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BOOK RECOMMENDATIONS 
 

Art and Fear: Observations on the Perils (and Rewards) of Artmaking  by 
David Bayles and Ted Orland 
 
The Art Spirit  by Robert Henri  
 
Beyond Talent: Creating a Successful Career in Music by Angela Myles Beeching 
 
The Devil’s Horn by Michael Segell 
 
Eugene Rousseau: With Casual Brilliance by Thomas Liley 
 
Free Play: Improvisation in Life and Art by Stephen Nachmanovitch  
 
Guitar Zero: The New Musician and the Science of Learning by Gary Marcus 
 
How to Win Friends and Influence People by Dale Carnegie 
 
The Inner Game of Tennis by Timothy Gallwey 
 
Intelligent Music Teaching: Essays on the Core Principles of Effective Instruction by Robert A. Duke 
 
Marcel Mule: His Life and the Saxophone by Eugene Rousseau 
 
The Music Teaching Artist’s Bible: Becoming A Virtuoso Educator by Eric Booth 
 
The Musician’s Way: A Guide to Practice, Performance, and Wellness 
 
Musician’s Yoga: A Guide to Practice, Performance and Inspiration by Mia Olson 
 
The Rascher Reader edited by Lee Patrick 
 
Start Your Own Business published by Entrepreneur Media Inc.  
 
This is Your Brain on Music: The Science of  a Human Obsession by Daniel J. Levitin 
 
The War of Art: Break Through the Blocks and Win Your Inner Creative Battles by  
Steven Pressfield 
 
Zen in the Art of Archery by Eugen Herrigel  
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Grit: The Power of Passion and Perseverance by Angela Duckworth 
 
The Profitable Artist published by NY Foundation for the Arts 
 
The Savvy Musician by David Cutler 
 
The Misfit Economy by Alexa Clay and Kyra Maya Phillips 
 
Lessons from a Streetwise Professor by Ramon Ricker 
 
Steal Like An Artist by Austin Kleon 
 
Talent Is Overrated: What Really Separates World-Class Performers from Everyone Else by Geoff Calvin 
 
How To Be An Artist Without Losing Your Mind, Your Shirt, Or Your Creative Compass: A Practical Guide 
by JoAnneh Nagler 
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Umble, James. Jean-Marie Londeix: Master of the Modern Saxophone. New Jersey: Roncorp, 2000. 

Vermazen, Bruce. That Moaning Saxophone. Oxford University Press, 2004 

 
 
 
 
 
 
 
 
 
 































 

Virginia Tech Saxophone Handbook, Dr. Kyle Hutchins  41 
 

PRELIMINARY CHECK-UP  
 

● Is the instrument in adjustment?  
○ G#-D - TOP screw 
○ 1/1 Bb fingering, tap bis - BOTTOM screw  
○ low B, rock onto C# - on low B pad cup 
○ Is the octave pip sealing?   

● Embouchure 
○ Top teeth on mouthpiece 
○ Reed “cushioned” by bottom lip 
○ Corners IN 
○ Chin flat 

● Mouthpiece placement (in the mouth) 
○ About ¾” from tip 
○ Cut mouthpiece patch in half, place so student will “bump” teeth against it 

● Tuning/Intonation 
○ F# (middle) - F# (low) - B  
○ Do NOT tune to concert F (on alto) - It is the worst note on the instrument  
○ Mark the cork with a pen 

● Tongue placement 
○ Sides of tongue touching top molars  
○ Think “dEE” not “tAH”  

● Horn placement 
○ Center vs. Side  
○ Beware of Eb against the body  

● Equipment  
○ Reed quality and strength matter!  
○ Mouthpiece patch is a good idea 
○ The “Pop” Test 
○ No stretchy neck straps! 
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RECOMMENDED SAXOPHONE EQUIPMENT 
 

Instruments 
● Yamaha YAS-23 for beginners! 
● Yamaha Custom Z or EX; 62II 
● Selmer Series II or III; Reference (F# key recommended) 
● Yanagisawa 
● Keilwerth   

 
Mouthpieces 

● E. Rousseau RC 3/4 or NC 3/4 
● Selmer s90 170/180/190 
● Vandoren AL ¾ 
● D’Addario Reserve 
● Meyer (jazz) 
● Otto Link (jazz) 
● Morgan Excalibur (jazz) 

 
Reeds 

● Legere Signature (plastic) 
● Vandoren v12 or blue box 
● D’Addario Select 
● Vandoren Java (jazz) 

 
Ligatures 

● Bonade Inverted for beginners! 
● Charles Bay 
● BG 
● Ishimori 
● Silverstein Works  

 
Neckstraps 

● BG Harness 
● Gemini  
● Air Music 
● Oleg 
● Jazz Lab Sax Holder 
● NO NEOTECHS!!!! 
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MAKING A SAXOPHONE MUTE 
 

Items you will need: 
● Pipe cleaners (about 15-20) 
● Felt, velvet tape, or some other soft cloth 
● Glue 
● Scissors  

 
Form the pipe cleaners into a ring that will fit comfortably into the bell of the saxophone (not too far 
down the bell). Take the remaining pipe cleaners and weave them into that ring to add some bulk to the 
mute. Once you are satisfied with the size of the mute, cut the felt into 1” strips and wrap the mute 
completely (so as to not damage the saxophone with the metal part of the pipe cleaners). Once the ring 
is completely wrapped, glue in place.  
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HOLISTIC APPROACHES TO STRESS MANAGEMENT AND ANXIETY FOR THE 
PERFORMING MUSICIAN 

 
BENEFITS 

● Improve medical conditions 
● Reduce stress/anxiety 
● Gain new perspectives on difficult situations 
● Reduce negativity  

 
MEDITATION 

● No right/wrong way - quiet time alone most important thing! 
● Sit/lie comfortably with spine straight, arms relaxed 
● Breath in/out through the nose, mouth closed but teeth apart 
● Focus on the breath! Keep returning to the breath, letting each thought go with a non-

judgemental acknowledgement  
 
QIGONG/TAI CHI 

● Building Qi (chi) - “Life Force Energy” 
● Combines meditation, movement, and breathing work together  
● All qigong exercises should be performed relaxed with slow and deliberate movements as if 

moving through water 
 
YOGA 

● Raja - Hatha Yoga (Mind/Body) 
● Can be seated or standing for simple stretches 
● Poses and flow exercises condition the body, relax the mind 
● Focus on breathing - breathing exercises 

 
REIKI 

● Palm (touch) healing 
● Must be attuned by a reiki master  
● Ki - “Life Force Energy” 

 
SHAMANIC JOURNEYING 

● Indigenous culture interaction with spirit world 
● Altered consciousness through various means, usually sound 
● Trance, flow, inner game 

 
ACUPRESSURE  

● Releasing blockages in “life force energy” by pressing meridian points  
● Joining of the Valleys, between thumb and index finger - nausea  
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● Great Mount, below wrist, between tendons (counterclockwise) - nervousness 
 

CONTINUED READING 
● The Chemistry of Joy - Henry Emmons, M.D. 
● Minding the Body, Mending the Mind - Joan Borysenko, Ph.D. 
● Shamanic Journeying: A Beginner’s Guide - Sandra Ingerman 
● Reiki: A Comprehensive Guide - Pamela Miles 
● Musicians Yoga: A Guide to Practice, Performance, and Inspiration - Mia Olson 
● Zen in the Art Of Archery - Eugen Herrigel 
● The Inner Game of Tennis - W. Timothy Gallwey 
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THOUGHTS ON CURATION 
 

 The artists/composers – who, how many and why? 
 The links and relationship between the work 
 The placement of the work or artists within the space 
 The flow of time and duration of the performances or length of the exhibition 

Balance and representation (instruments, style/periods, identity) 
 Aesthetic, goals, purpose 
 How audiences will move/sit in the space and expected behaviour of audience 
 Lighting, atmosphere, general decor 
 Placement of technical equipment 
 The overall theme or concept of the event/exhibition, curatorial statement 
 Drinks and beverages for audiences (if any) 
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Saxophone History Timeline 

Materials Compiled by: Jeffrey Heisler (Oakland University), Timothy McAllister (University of Michigan), 

Andrew Stoker, Fobert Faub, John Jeanneret and Rebecca Blow (SUNY Potsdam), Serge Bertocchi and 

Alex Sellers 

1814 - Antoine-Joseph (Adolphe) Sax born 6 November, Dinant, Belgium, studies instrument-making 

with his father, Charles-Joseph (1791-1865) 

1834 - Adolphe Sax perfects bass-clarinet design; *improves keywork and construction 

1842 - Sax arrives in Paris 

1842 - 12 June--Sax's close friend Hector Berlioz writes article in Paris magazine Journal des Debats 

describing Sax's newest invention--the saxophone 

1844 - 3 February--Berlioz conducts concert which features an arrangement of his choral work Chant 

Sacre which includes saxophone 

1844 - December--Saxophone makes its orchestral debut in Georges Kastner's opera Last King of Juda; 

Paris Conservatory 

1845 - Sax re-tools military band by replacing oboe, bassoons, and french horns with saxhorns in Bb and 

Eb, producing a more homogenous sound, his idea is a success 

1845 - Georges Kastner--Variations Faciles et Brillante for solo saxophone; Sextour for 2 soprano, alto, 

bass and contrabass saxophones 

1846 - Sax granted patent for saxophone 

1847 - 14 February--Saxophone school set up at "Gymnase Militaire Musical"--a military band school in 

Paris 

1858 - Sax becomes Professor of Saxophone at Paris Conservatory 

1858 - Jean-Baptiste Singelee (b. Brussels 1812-d. Ostend 1875)-- writes first two Paris Conservatory 

contest solos; Concerto (sop./ten.) Fantaisie (bari.) 

1861 - Wagner, in lieu of 12 French Horns, uses saxophones and saxhorns in the orchestra pit at the 

Paris premiere of his opera Tannhauser 

1862 - Jules Demerssemann (b. Belgium 1833, d. Paris 1866)-- Fantaisie sur un Theme Originale (ded. to 

Henri Wuille, alto) 

1866 - Sax patent expires--Millereau Co. patents Saxophone-Millereau, which features a forked F# key 

1867 - Nazaire Beeckman becomes Professor of Saxophone at Brussels Conservatory 
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1868 - Gautrot, Pierre Louis & Co.--devises screw-in pad system and mechanism inside pad cup to keep 

outside of pad flat 

1870 – Adolphe Sax class in the Conservatoire de Paris is closed (the military students are mobilized for 

the war). Will reopen in 1942 with Marcel Mule. 

1871 - Gustav Poncelet becomes Professor of Saxophone at Brussels Conservatory after Beeckman 

1875 - Goumas--patented saxophone with fingering system similar to Boehm system clarinet 

1877 - Hyacinthe Klose--Methode Complete de Saxophone ; Klose-- Methode Elementaire (alto/tenor) 

1879 - Klose--Methode Elementaire (baritone) Georges Bizet-- L'Arlesienne Suites No. 1&2 

1881 - Klose--Methode Elementaire (sop.) 

1881 - Jules Massenet--Herodiade 

1881 - Sax extends his original patent--lengthens bell to include low Bb and A; also extends upward 

range to F# and G with use of fourth octave key 

1885 - First saxophone built in U.S. from Sax patent by Gus Buescher 

1886 - L'Association Des Ouvriers--devise right hand C trill key, and a half-tone system for first fingers of 

left and right hands 

1887 - L'Association Des Ouvriers--invent tuning ring, and precursor of articulated G# 

1887 - Evette and Schaeffer--improve on articulated G# so that G# key can be held down while any 

finger of the right hand is being used, improved forked F#, invented "bis" key, added low Bb 

1888 - Lecomte--invents single octave key, rollers for low Eb-C 1892 - Jules Massenet—Werther 

1893 – Rudy Weidoeft born in Detroit, MI on January 3rd 

1894 - Sax dies 

1896 - Eugene Coffin plays on earliest Columbia saxophone recordings 1897 - Creation of Storyville 

1901 - 29 January, Charles Loeffler's Divertisment espanol is premiered by Elise Hall in Boston's Copley 

Hall (first work commissioned by E. Hall) 

1901 - Elise Hall commissions Claude Debussy to write saxophone work 

1901 – Marcel Mule born in Aube (Orne, France) on June 24th 

1903 - Symphonia Domestica by Richard Strauss. Score includes saxophones keyed in F & C: sopr., alto 

(mezzo), bari., bass. *Part now exists as obbligato section for instruments keyed in Bb and Eb. 

1903 - Elise Hall commissions Choral Varie by Vincent d'Indy 



 

Virginia Tech Saxophone Handbook, Dr. Kyle Hutchins  121 

 

1904 - 4 January, premiere of Choral Varie by E. Hall in Copley Hall, Boston 

1904 - 21 March, World Premiere of Richard Strauss' Symphonia Domestica in Carnegie Hall, New York 

City 

1906 - 2 January, Elise Hall premieres Legend for saxophone and orchestra by Georges Sprok 

1908 - Paul de Ville's Universal Method for saxophone first published by Carl Fischer 

1911 - Henri Woollett's Siberia - Poeme Symphonique is premiered by Elise Hall 

1911 - Tom Brown and the Brown Brothers saxophone sextet popularize saxophone with American 

public with recordings of such songs as: Bullfrog Blues, Chicken Walk, et.al. 

1914 - Rudy Wiedoeft makes his first saxophone record 

1916 - Charles Ives writes saxophone part in Symphony No. 4 (premiere of work is much later) 

1917 - Bela Bartok's The Wooden Prince is premiered; score includes alto and tenor saxes 

1917 - Benjamin Vereecken's Foundation of Saxophone Playing published by Carl Fischer 

1918 – Florent Schmitt composes “Legende Op. 66” for Elise Hall 

1918 - Percy Grainger uses saxophone for the first time in Children's March (sopr. alto, tenor, bari., and 

bass) 

1919 - 11 March, premiere of Debussy's Rapsodie Yves Mayeur, soloist 1922 - Saxophone used in 

Mussorgsky/Ravel Pictures at an Exhibition 1923 - Rhapsody in Blue by George Gershwin (2 altos, tenor) 

1923 - Darius Milhaud writes for saxophone in Le creation du monde 1924 - Elise Hall dies 

1926 - Puccini's Turandot includes saxophone part in score 

1926 - 31 January, first performance of serious saxophone literature in New York City's Aeolian Hall by 

Jascha Gurewich (1896-1938) 

1926 – John Coltrane born in Hamlet, North Carolina 

1927 - Ravel uses saxophone in his Bolero (sopranino, soprano, tenor) 

1927 - Job by Ralph Vaughan Williams (alto) 

1928 - An American in Paris by George Gershwin (alto, tenor, bari) 

1928 - Symphony No. 1 Aaron Copland (alto) 

1928 - Marcel Mule establishes quartet along with members of the Garde Republicaine de Paris 

1928 – George Gershwin composes “An American in Paris” (includes Alto, Tenor, Baritone saxes) 
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1929 - Sigfrid Karg-Elert (1877-1933) composes 25 Caprices for Saxophone 

1932 - Harvey Pittel is born on June 22 

1932 - Eugene Rousseau is born in Blue Island, Illinois on August 23 

1932 - Jean-Marie Londeix is born in Libourne, France on September 20 

1932 – Alexandre Glazounov composes “Quatour Op. 109” for the Garde Républicaine's quartet 

1933 - Marcel Mule premieres Legend by Florent Schmitt (written for Elise Hall) 

1933 – Hindemith composes “Konzertstück” 

1934 - Premiere of Alexandre Glazunov's Concerto on November 25th by Sigurd Rascher 

1935 - Premiere of Jacques Ibert's Concertino da Camera (mvmt. 1) by Marcel Mule in December 

1935 - Frederick Hemke is born on July 11th 

1935 - Marcel Mule premieres Pierre Vellones' Concerto in November 16th 

1935 - Sigurd Rascher premieres (in entirety) Concertino da Camera by Jacques Ibert on December 11th 

1936 - Eugene Bozza composes Aria for alto saxophone 

1937 - Cecil Leeson gives first performance of the Glazunov Concerto on February 5 

1937 - Larry Teal premieres the Bernhard Heiden Sonata on April 8th 

1937 - Donald Sinta is born in Detroit, MI on June 16th 

1937 - James M. Stoltie born in Galesburg, Ill. on July 10th 

1938 - Jascha Gurewich dies (known as composer of various saxophone works) 

1939 - Jamey Aebersold is born on July 21st (known as a jazz pedagogue and influential to jazz 

saxophone practice techniques, as well as other instruments) 

1939 - Arnold Brillhart begins design and production of mouthpieces (also known as jazz saxophonist) 

1939 - Paul Creston (*Joseph Guttovegio) composes Sonata for Cecil Leesson 

1939 - Paul Hindemith composes Sonata (adapted by composer for alto sax & piano) 

1940 - Saxophonist Rudy Wiedoeft dies in Queens, NY on February 18 

1941 - Top Tones, by Sigurd Rascher is released as a study to saxophone altissimo register 

1941 - Henry Brant composes Concerto 

1942 - Stan Getz (1927-1991) begins playing as a professional saxophonist 



 

Virginia Tech Saxophone Handbook, Dr. Kyle Hutchins  123 

 

1942 - Classical Tenor saxophonist pioneer James Houlik is born in Bay Shore, NY on December 4 

1942 - Pierre Lantier composes Andante et Scherzetto 

1942 - Marcel Mule is appointed Professor of Saxophone at the Paris Conservatory 

1943 - 18 Berbiguier Exercises is published by Mule 

1944 - Eugene Bozza publishes Improvisation et Caprice for solo saxophone (used of different 

instruments previously) 

1946 - 48 Ferling Etudes is reissued through Marcel Mule 

1948 - Japanese saxophonist and composer Ryo Noda is born in Amagasaki, Japan on October 17 

1948 - Heitor Villa-Lobos composes Fantasia Op. 630 for Marcel Mule 

1949 - Jazz saxophonists Gerry Mulligan and Lee Konitz are released along with other artists on Miles 

Davis' album Birth of the Cool 

1949 – Premiere of Ingolf Dahl's Concerto by Sigurd Rascher 

1950 - Lynn Klock, Prof at Univ. of Mass. Amherst, is born on August 12 

1951 - Rueff Concerto is premiered in the Solos de Concours in Paris 

1953 - Daniel Deffayet debuts as saxophone soloist (succeeds Mule at the Paris Conservatory in 1968) 

1953 - Larry Teal is appointed Professor of Saxophone at the University of Michigan-Ann Arbor 

becoming the first American public university, tenure-track appointment; founds doctoral program 

1954 - The Selmer Mark VI Saxophone begins to be produced 1955 - Charlie "Bird" Parker dies in New 

York City on March 12 

1956 - Alfred Desenclos composes Prelude, Cadence et Finale for the Paris Solos de Concours 

1956 - Dubois composes Quatour for saxophones 

1956 - Frederick Hemke is first American saxophonist to win Premiere Prix de Saxophone at the Paris 

Conservatory 

1956 - Laura Hunter is born June 13 (student of Donald Sinta and J.M. Londeix) 

1957 - Saxophone Colossus released by jazz tenor man Sonny Rollins 

1958 - John Coltrane is jazz tenor saxophonist and quartet leader on the album, Giant Steps 

1958 - Erland von Koch composes Concerto for alto saxophone and orchestra for Sigurd Rascher 

1959 - "Take Five" a Paul Desmond composition is released on the album featuring the Dave Brubeck 

Quartet, Time Out 
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1959 - Paule Maurice composes Tableaux de Provence 

1959 - Jazz tenor legend Lester Young dies in New York on March 15 1960 - Joseph Lulloff, prof of sax at 

Michigan State University, is born 1961 - Percy Grainger dies, February 2 

1961 - Walter Hartley's Petite Suite written for Fred Hemke 

1961 – Giacinto Scelsi composes Tre Pezzi 

1961 - Karel Husa composes Elegie et Rondeau 

1962 – John David Lamb composes Six Barefoot Dances 

1962 - Eugene Rousseau studies with Marcel Mule 

1963 - The Art of Saxophone Playing is published by Larry Teal 

1963 - Fred Hemke is appointed to Northwestern Univ. staff 

1964 - John Coltrane's A Love Supreme issued 

1964 – Alfred Desenclos composes Quatuor for saxophones 

1967 - Coltrane dies, July 17 

1967 – Steve Reich composes Reed Phase 

1967 - DiPasquale Sonata is published for Tenor Sax (Southern Music) 

1967 - Hartley writes and publishes Poem and Sonatina for James Houlik 

1967 - Karel Husa composes Concerto for saxophone and band 

1968 - Mule retires from Paris Conservatory 

1968 - Daniel Defayet begins teaching at the Paris Conservatoire 

1968 - Leslie Bassett's Music for Alto Saxophone and Piano is published (Peters) 

1968 – Philip Glass composes Gradus 

1968 - Saxophonist James Stoltie hired at SUNY Potsdam's Crane School of Music 

1968 - Leslie Bassett composes Music for Saxophone and Piano 

1969 - Rascher Quartet is formed - Sigurd and Carina Rascher, Bruce Weinberger and Linda Bangs 

1969 - M.W. Karlins Music for Tenor Saxophone is written for Hemke 

1969 - Heiden Solo written for Rousseau 

1969 - May 19, Coleman Hawkins dies 
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1969 - December - 1st World Saxophone Congress Meeting, Chicago; organized by Brodie/Rousseau; 

Donald Sinta elected Chairman 

1970 - December - Trent Kynaston (prof of sax at Western Mich. Univ.) premieres Muczynki's Sonata Op. 

29 

1970 - 2nd World Saxophone Congress Meeting, Chicago 1970 - Edison Denisov writes Sonata for J.M. 

Londeix 1971 - Rosemary Lang altissimo studies published 

1971 - Noda Improvisation I written for Londeix 

1971 - Saxophone Concertos (Eugene Rousseau) record issued on Deutches Grammophon; reissued in 

CD 1998 

1971 - 3rd WSC Meeting in Toronto 

1972 - Daily Studies: Larry Teal Published 

1972 – William Duckworth composes Pitt County Excursions 

1973 - Nov. 8, Harvey Pittel makes Carnegie Hall debut 

1973 - Fourth WSC Meeting in Bordeaux, France 

1973 – Marcel Mihalovici composes Chant Premier 

1974 - Larry Teal retires from the University of Michigan, Donald Sinta takes over 

1974 - Ross Lee Finney composes Concerto for alto saxophone and orchestra of wind instruments for 

Teal's retirement. Premiered by Sinta 

1975 – Darius Milhaud dies 

1975 - Cannonball Adderly dies 

1976 - Mark VII introduced with standard high F# key 

1976 - Selmer's square-chamber mouthpieces marketed 

1976 – Ronald Caravan composes Paradigms I 

1977 - 30 May, PaulDesmond dies 

1977 - Rascher's last public performance 

1977 – John Sampen begins teaching at Bowling Green State University 

1978 - Houlik makes Carnegie Hall debut 1978 - Lynn Klock makes Carnegie Hall debut 

1978 - Merle Johnston (b. 1897 Watertown, NY) dies (revolutionized pedagogy in the US) 
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1978 – François Rossé composes Le Frène Égaré 

1979 - James Forger premieres John Anthony Lennon's Distances Within Me 

1979 – Marius Constant composes Concertante 

1980 - Yamaha introduces 62 series 

1980 - Laura Hunter makes Carnegie Hall debut 

1980 – Ichirô Nodaïra composes Arabesque III 

1980 – Karlheinz Stockhausen composes Knabenduet for two sopranos 

1981 - Selmer S80 mouthpiece introduced 

1981 - Kynaston premieres Muczynki's Concerto op. 41 

1981 - Rascher retires 

1981 - Houlik performs in Alice Tully Hall 

1981 - Premiere of Luciano Berio's Sequenza IXb 

1981 – Betsy Jolas composes Points d'or 

1982 - Claude Delangle becomes Professor at the CNRM at Boulogne- Billancourt 

1982 - Saxophone Sinfonia appears in Alice Tully Hall (D. Bilger, dir.) 1982 - 7th WSC in Nuremburg, 

Germany 

1982 - Premiere of Karlheinz Stockhausen's In Freundschaft, version for saxophone (J. Sampen) 

1982 - Charles Wuorinen composes Divertimento 

1982 - Jean-Michel Goury begins teaching at the Conservatoire National de Musique des Landes 

1982 - Li Yusheng begins teaching at the Sichuan Conservatory 1982 – Daniel Kientzy publishes Les Sons 
Multiples aux Saxophones 

1983 - Amercian saxophonist Steven Jordheim wins Silver Medal (top prize) at the Geneva International 

Competition 

1983 - Gunther Schuller composes Sonata 

1984 - William Albright Sonata written for Wytko, Sinta, and Hunter 

1984 – William Bolcom composes Lilith 

1984 – Philippe Hurel composes Opcit 

1984 - Larry Teal dies 
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1984 - John Harle makes Carnegie Hall debut 

1984 - William Bolcom composes Lilith 

1985 - Paul Creston dies 

1985 - Joe Lulloff makes Carnegie Hall debut 

1985 - Laura Hunter premieres Albright Sonata 

1985 - Steve Reich composes New York Counterpoint 

1986 - Selmer S80 Series II introduced 

1986 - Jean-Michel Goury leaves the CNM Landes and begins teaching at the Conservatoire National de 

Musique des Boulogne-Billancourt 

1987 - Kenneth Radnofsky premieres Donald Martino's Concerto in New Hampshire 

1987 - Morton Subotnick composes In Two Worlds 

1987 - Premiere of Iannis Xenakis' XAS on November 17 1988 - Daniel Defayet leaves the Paris 

Conservatoire 

1988 - Claude Delangle becomes Professor of Saxophone at the Paris Conservatory 

1988 - John Sampen premieres Morton Subotnick's In Two Worlds in London 

1988 – Christian Lauba composes Hard 

1988 – Marilyn Shrude composes Renewing the Myth 

1989 – Elliott Carter composes Canonic Suite 

1989 – Yamaha begins production of the WX-7 midi wind controller 

1989 – Franco Donatoni composes Hot 

1990 - Premiere of Franco Donatoni's Rasch for saxophone quartet 

1991 – Luciano Berio composes Canticum Novissimi testamenti for 8 voices, 4 saxes, 4 clarinets for the 

Rascher Quartet 

1991 - Stan Getz dies 

1992 – John Cage composes Four5 for John Sampen 

1992 – John Jarbison composes San Antonio 

1992 - Charles Wuorinen composes Saxophone Quartet 

1993 - Charles Wuorinen composes a saxophone quartet Concerto 
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1993 - Timothy McAllister and Donell Synder share 1st Prize in the NASA Young Artist Competition, 

Fairfax, VA 

1993 - Premiere of Luciano Berio's Sequenza VIIb 

1994 - Taimur Sullivan wins 1st Prize in the NASA Young Artist Competition, Morgantown, WV 

1994 - John Harbisson composes San Antonio 

1994 - Christian Lauba composes Nuef Etudes starting in 1992 

1994 - Adolphe Sax Competition winners: 1st Vincent David, Fabrizio Mancuso, Fabrice Moretti 

1995 - Londeix performs farewell concert 

1995 - Marie Bernadette Charrier succeeds Londeix at the Bourdeaux Conservatory 

1995 - Arno Bornkamp begins teaching at Conservatorium van Amsterdam 

1995 - Lennie Pickett named Musical Director of Saturday Night Live 

1995 – Premiere of Franco Donatoni's Rasch II 

1995 - Michael Colgrass composes Urban Requiem 

1995 - Harrisson Birtwhistle's Panic is premiered at the BBC Proms 

1995 – Philip Glass composes Concerto for saxophone quartet and orchestra 

1996 – Premiere of Luciano Berio's Récit, Chemin VII by Claude Delangle 

1996 - Panic by Sir Harrison Birtwistle is premiered by John Harle at the Last Night of the BBC Proms 

1996 - Gerry Mulligan dies 

1996 - Kevin Towner wins 1st Prize in the NASA Young Artist Competition at the 2nd Biennial NASA 

Conference 

1997 - 11th World Saxophone Congress in Italy 

1997 - Timothy McAllister makes Carnegie Hall debut as soloist for the University of Michigan Band 

Centennial Anniversary Tour 

1997 - Chris Potter wins Jazz Par Prize 

1997 - Joshua Redman wins Thelonious Monk Competition 

1998 - 3rd Biennial Meeting of NASA, Scotty Stepp wins 1st Prize in NASA Young Artist Competition 

1998 - William Albright dies 

1998 - William Bolcom composes Concert Suite 
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1998 - Adolphe Sax Competition winners: 1st Alexandre Doisy, 2nd Otis Murphy, 3rd Hiroshi Hara 

1999 – Premiere of Grab It by Jacob ter Veldhuis 

1999 - Concert Suite by William Bolcom is premiered by Donald Sinta 

1999 - Timothy McAllister makes Carnegie Hall recital debut 

1999 - Branford Marsalis releases Requiem 

1999 - William Bolcom's Concerto Grosso (version with orchestra) premiered on October 20 by PRISM 

2000 - Bernhard Heiden dies 

2000 - 12th World Saxophone Congress in Montreal, Ontario, CANADA 

2000 - 4th Biennial Meeting of NASA, Jacob Chmara wins 1st Prize in NASA Young Artist Competition 

2000 - Gregory Wanamaker's Sonata deus sax machina is premiered by McAllister and pianist David 

Heinick at 12th World Congress 

2000 - Eugene Rousseau retires from Indiana University, begins teaching at University of Minnesota 

2000 - James Stoltie retires from The Crane School of Music as Dean 

2000 - Jean-Marie Londeix: Master of the Modern Saxophone by James Umble is published 

2001 – Georges Aperghis composes Alter Ego 2001 - Sigurd Rascher dies 

2001 - Marcel Mule celebrates 100th birthday 2001 - Marcel Mule dies (December) 

2001 - Joe Henderson dies 

2001 - ninth circle saxophone quartet wins Grand Prize in the Fischoff Chamber Music Competition 

2001 - Otis Murphy appointed to the faculty of Indiana University 

2001 - Timothy McAllister and Crane Wind Ensemble, Timothy Topolewski, cond., receive three first-

round Grammy nominations for their recording of William Bolcom's Concert Suite 

2001 - Chris Potter releases Gratitude 

2002 - 5th Biennial Meeting of NASA, Robert White-Davis wins 1st Prize in NASA Young Artist 

Competition 

2002 - Nick Brignola dies 

2002 - America's Tribute to Adolphe Sax, Vols. 1-7 is released in box set. (AUR) 

2002 – Adolphe Sax Competition winners: 1st Hiroshi Hara, Julien Petit, Antonio Felipe Belijar 

2006 – Adolphe Sax Competition Winners: 1st Sergey Kolesov, Antonio Felipe Belijar, Takumi Kainuma 
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2007 - Michael Brecker dies January 13 in New York City 

2008 - Eliot Gattegno wins the Kranichsteiner Musikpreis at the Darmstadt Summer Course 

2008 - Jeffrey Heisler gives the North American Premiere of Luciano Berio’s Recit (Chemins VII) with the 

Bowling Green State University Philharmonia 

2008 - 2nd International Jean-Marie Londeix Competition winners – 1st Alexandre Doisy, 2nd Doug 

O'Connor, 3rd Miha Rogina 

2009 - Jeffrey Heisler arranges and premieres Steve Reich’s Vermont Counterpoint for saxophones 

2010 - Adolphe Sax Competition winners: 1st Simon Diriq, 2nd Nikita Zimin, 3rd Alexandre Souillart 

2011 - William Bolcom's Concerto Grosso (version with band) premiered on February 4 by the Donald 

Sinta Quartet 

2011 - Branford Marsallis performs the Glazunnov Concerto with the Chicago Symphony 

2011 - 3rd Londeix Competition winners - 1st Joshua Hyde, 2nd Michael Krenn, 3rd Noa Even 

2012 - Fred Hemke retires from Northwestern University 

2012 - Timothy McAllister begins teaching at Northwestern University 

2012 - Ensemble Dal Niente (with saxophonist Ryan Muncy) wins the Kranichsteiner Musikpreis at the 

Darmstadt Summer Course 

2013 - Timothy McAllister premieres John Adams' Saxophone Concerto with the Los Angeles 

Philharmonic 

2013 - 1st International Saxophone Symposium and Competition (ISSAC) winners – 1st Zach Shemon, 

2nd Jan Gričar, 3rd Phil Pierick 

2014 - Donald Sinta retires from the University of Michigan 

2014 – Joseph Lulloff Premieres Steven Bryant’s Concerto for saxophone and wind band with the 

Michigan State University Wind Symphony 

2014 - Timothy McAllister begins teaching at the University of Michigan 




